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Letter fr om the Editor s

le acadenic paperisthe primay method of evduaing an
undergraduae studert®work, yet its lifeis oftenshort. Of-
tenwrittenin ahurry, revised once, rereed a couple of times
maked with commerts and a grade, the paper is ganced a
onelagt time before beinglogt within astack of smilarly for-

gotten fages

Degitethehagte suderts a Brown taketheirr work serious-
ly. Writingan acadenic paperisasmuch acregtive procesas
it isalearning one;it requiresagreat ded of time imagina
tion,and erergy to B apagewith words, nevermind to meke
themoohere degantly. Occasondly, those words do add up
to morethan just alettergrade though, and maureinto an
argumert worth pursuing urther than is iequired.

(par enthesis) is founded on the assumption tha under
graduae papers deenve more than an early retirenert in a
dusty He-cabinet. We hope to exterd the life of the paper
by publishing thosetha succeed a fulblling morethan mere
course iequirenerts.

Each paperin this brst issue was handpidked by a group of
Brown studerts. !le author thenworked with an editor to
revise it, smoothing over any rashly composad passaesand
overlooked blerrishes H opefully, the bnished product isnot
only polished, but dso comprehersible outside its interded
discipling, expanding ts reedership and exterding ts ife

Each issue will festure a dozen or so papers from the full
rangeof humanities i sbrgt issuefeaturespgpersfrom su-
derts in the English, Modem Culture and Media, Higtory,
Comparative Literature, Intemationd Redations, and Music
departmerts, and thereisgill room for growth. Our ultimae
god isto provide aforum for cross-disciplinary disoourse, so
please wite Eters and sibmit papers br our next issue

We sincerdy hope tha you erjoy the reading as
much & ve hae ejpyed the asenbly roces.
la nks br reading,
lan McAlpin & Barbara Gllletly

parerthessjournd@gnal.com
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Killing Time

Time and the R eal in Jeanne Dielman, 23 Quai du Commerce, 1080 Bruxelle

If @meis akind of work® then Chantd Ackeman®
Jeanne Dielman, 23 Quai du Commerce, 1080 Bruxelles
(1975)may beseen,initsradicd regructuring of acin-
emaic expelierce of tenpora duration, to function as
asort of quiet @me bomb®3 Depicting three days in
the sysemaicaly ordered life of a widowed Begian
housawife, the Bim, over the course of its three and a
hdf hours, meticuloudy balancesthe mundane and the
extraordinary, the literd and the bctiond, and, most
gartlingy, theamos imperceptible di#ererce between
the serse of timetha seensto govem an intemingbly
quotidian redity and tha which can erupt, as absolute
contingercy, to desroy any pre-egablished continu-
ity. le chaactterof Janne (Ddphine Seyrig), whose
nameisonly givenin thetitle emrbodiesthis oscillating
rdationtotimeand itsvariousregigers. At theheart of
much of the Bm@understated yet fascinaing intersi-
tyNw ha Ivone Marguilescals its @inimdist/h yper
redigt syleGN is Ackerman®insisterce on showing
thefull spectrum of JeanneSeveryday existercethrough
heruseof exterded longtakes bed fronta shots,and a
drategy of extrenmedlipses Echoing Bm critic Andre
Bazn®theory of cinemaas an @rt of time® this em
phass on durétion in Jeanne Dielman is the hdlmak
of acinemaic redism tha capturesthe @indamertal
qudity of redityQin its repect for a@patio-tenpora
continuum®  Unlike Bazi, however, for Ackeman,
formd continuity doesnot smply o#er up the @rued
eserce of redity. le @l-too-perfect-equilibrium®
she congtructs betweenthe polesof regimerted order
and disaray in the Hm becomes rather, atactic of de-
familiarization tha denongratesherpointed rgection
of any revdlatory, teleological dosure in Bazin®think-
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ing. By examininghow Ackemman playswith cinemaic
duration, deftly deploying the@redictableCand Qinpre-
dictabledn Himing ennedlife, the@eal On this context
emergesas a knot of insurmountable ambivderce to-
wards he etropic and drophying éfects d time

le ontology of the cinemaBazn articulatesis key to
thinking through the origind naure of Ackeman®
work. Cinemaaccordingto him,hasaprivileged rda
tion to thered in tha theQinage of thingsOn Bm Gé
likewise the image of therr duration® In contrast to
photography, which aso hasiconic and indexica prop-
etties the quditative core of a cinemaic mirroring of
redity is an aeghetic crested within the boundariesof
Qived timeOln What is Cinema? Volume I, Bazin com-
merts on this feature of the Amic medium when he
writes:Ole redlity that cinemareproducesat will and
organizesis the sane worldly redity of which we are
a part, the serable continuum of which the cdluloid
makesa mold both spatial and tenpord @ For him
the Hmicindex is dways, beyond al dse, amakerfor
thepassage of time:the shift betweenone momert and
the next, from ©ne state to the otherd i sduration
tha can be indexed animaes Bazn®imperative to-
wards an ethics of cinemaic redism. Diginguishing
it from other art forms, Hm senvesas atangible object
of repregrtation tha can repeat an dusve tenpora
RBux. It posseses he beieves the potertial to assuage
the anxietiesof an irreversble subjective experierce of
time and consequertly, a universd, ontological inse-
curity over the fearful inevitability of death. Bazn is
famousfor hisgaenert tha only Bm can capturethe
dngularity of death or orgasm and replay them,again

and again, in multiple other ingances In light of his
daboration of thisamog spiritudly redenptive aspect
of cinemathereisacerttain mora and exigertial pro-
ces a gake in his oppostion to dasscd H ollywood
convertionsof gyleand narrativewhich oftendideand
descrate momerts in time through andyticaly edited
cuts, dose-ups, and montagestha, ingead of pregiv-
ing he ntegrity o redity, chop@he vorld wp into little
fragmerts®° and distort it towards the purposesof an
economy d diegetic 1luson.

Following Bazin@anti-illusionist stance, in Jeanne Diel-
man Adkerman takeshisinjunction tha Ghetota unity
of aspectadeisof its eseroe®! to an extrerrewith her
hyperedig indusion of minute detals, gegures and
behaviorsin the excesivey long cameratakessheams
a recording the @igidE sdf-imposed chronology®?
of kannedlife. Stationed within an unchanging rep-
ertoire of & medium-range shots, the brgt two and a
hdf hours of the Bm gft through the unremakable
household chorestha Janne obsesive-compulsvey
performs with utmog €' ciercy and a disnteresed,
mechanized control. e Bim operswith ascereof her
lighting the kitchenstove and boiling potatoesfor din-
ner. !'e doorbdl rings and she takesher time wash-
ing herhands, taking o# herapron, tidying hersweeter,
and checking the pot before answering the door. We
learnthat Janne, a brat gppearanceatypica bourgeois
housawife isd so aprogitutewho schedulesonegertle-
men callereach aftemoon. le  sexud erocounterisnot
shown, however, and in the subsaquert shots Janne
seesthe man out, puts the money she eernsin awhite
soup tureen on the dining room table, and returns to
thekitchento drain the potatoes timed exactly by now
tobecooked and done e  followingsequerceson this
brg day of Jeannetaking abath, wiping the tub dean,
having dinnerwith her son, leisurdy combing her har
(whereshe gppearsto becountingthe bfty or so srokes
asshegazsa hersdf inthedresingtablemirror), and
carefully buttoning her robe before bed, set up akind
of mnenonicblueprint for thesceresin the second and
Pnaly thethird day whenJanne@immaculate magtery
of hersettingsand easy grasp of timegradudly dissolves
and implodesupon itsdf. It becomesdesr, in thispre-
ceding build-up of literdnes where each task under-
takenisnot only evoked but reolutdy completed in its
tedious, disterded duration, tha Ackeman@obdurate
pxty®® on the Oinagesbetween image*Np recisdy
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on everythingusudly deened irrdevant and petiphera
to thecontert of aBmNh ingeson atrestmert of time
tha goesagep furtherthan theexpansvedtertiveres
Bazn so0 erthusagticdly arguesfor in his vadorization
of thelong-take and its uninterrupted revelation of the
red. Hereevery dight ripple on the surface of Jlanne®
routing likejarring variationson atheng, redirects the
spectator©attertion al the more enphaticaly to whet
isnot seen,and wha cannot be seenor gppreherded
beyond the congtricted scope dictated by the @dert-
les frontality3® of the camera®immobile yet constant

Jgaz .

If the bulk of Jeanne Dielman’s formd and nardtive
trgectory is as manicdly gructured as her gilingy
uniform life, the introduction in the latter part of the
Hm of new camera angesand a subtly erétic pacing
of cuts and dlipsesrefect the@erangerrert of kanne®
chronology®® and a rdation to time tha grows pro-
gesivdy awry. In herreading of the Hm, Marguiles
invokesBazin®notion of the corrupting Row of time
and how Adkeman® cinemarelexively foregrounds
thisredity. Onescerein theBim,where Jlanneismék-
ing cotteg, illugratesher obvioudy degperate need for
predictability in the face of an acute avareres of how
timeworks on her just @ much as she atenpts to B,
conquer, and inhabit it:

OJeannef) gpathy is givena purposeNit o wait for the
coteeto seep dowly through the MditaBiter. i ery
de Duve has desribed this bguration of timeNt he
water seeping through a domesic apparatus shgped

ratherlike an hourgassN as arepresrtation of one of

the tenporditiesadminigered by Janne and by Ack-

eman. Providing a metaphoric level for dl the HM®
sceresin red time, the Mdita coftee scere conditutes
an image d Ome & etropy, as ireversibility@’

li s@ructuringimage®®of thewatertricklingthrough
the co#ee biter inaugurates one of the two @igtinct
imagesof desth®® tha Marguilesproposesin Jeanne
Dielman. le accumulated parayss of a life lived
a a minimum degree of pemissible contingercy,?°
staunchly refusing chance or change, harbors aQethd
qudity@' tha sauratesthe Him and undeminesthe
goparert cam of anneBlife. In the erenvating dura-
tion of watching Janne blindly dtemae betweenthe
frenzed busynes of washing the dishes méking din-
ner, etc. and herregrained waiting for the co#tee to be

Killing Time



repreertaion (Qe-preertaionO)70). In suggesing
tha theory isno longerrepregrtaion (portraya), but
only discursive action, Ddeuze and Foucault disaow
ther role in @eprewrtingQ(in the serse of sening as
proxy for) subdtem subjects tha cannot articulate
themsdves Spivek states Oflhe bandity of leftigt in-
telectudSigts of sdf-knowing, politicaly canny sub-
dtems gands reveded; repregrting them, the intd-
lectuds repre®rt thenmsdvesas trangparert O Spivek
suggess tha Marx®andysis parsesthe two sersesof
repre®rtaion and thus efectivdy enisonsadisatic-
ulated subatem subject; shecalsfor a@edica practiced
tha would Gtterd to double sesion of repreertations
ratherthan introducetheindividud subject through to-
talizing conogpts of powerand desreOH ervelorization
of Marx8text asamodd for thisradica practice leads
her to let Marx®rhetoric pass dmost without exami-
naion or criticism. Spivak conterdstha she doesnot
Qinore that, by implicitly debning the family and the
mother tongue as the ground levd where culture and
convertion seemnaure®way of organizing Gerfown
subverson, Marx himsdf rehearsesan anciert subter
fuged74).!i srefererceto thefamily unit, which was
posted earlier as an dtemaive term to dass inginct
in the passage from Marx®Surveys from Exile, Scems
to haelittledirect rdevanceto the envisoning of sub-
dtem subjectivity which is Spivek&focus. In any case,
Marx®indiscretion, condructed as aberrant in tems
of Spivekétextud focus, is@nore recuperable than the
dandesineresoration of subjective esertialismGom-
mitted by Ddeuze and Foucault (74). Spivak seens
contert to predicate her modd of radicd practice on
work that diginguishesbetweendesreand interes and
betweenregisters of thetemm @epresrtationCGand thus
ddinestesa heterogereous and unintdligible subject,
but which doesnot explicitly addresraceor gerderand
re-inscribesthe gerdered rhetorica congtruction of the
@amilyGaind the@nothertongueO H ercriticism of De-
leuze/Foucault®re-inscription of acoherert subatem
ubject leadsto an overreadinesto redam Marx asa
radical theorig of di#tererce

In Rubin and Spivek@esa/s, Marx sevesas an orga-
nizing bgure for modds of gerder, recid, and naiond
di#ererce which grive for and srugge againg a com-
prehersve modd of subjectivity and power lei r
readings of Marx, whether ctriticized in the name of a
non-capitdig petiphery whose congruction revedls an

Rielle Na vitski (32)

inability to confront di#ererce tha pardles the work
of Marx himsdf, or unciiticaly vaorized degite an
inability to confront gerder and naiond diginctions
through the decongruction of language and family
dructure, reved the textud ambivaerce tha haunts
ther visons of di#tererce le  evocation of Marx be-
comesthe dte at which di#ererce diglaysitsinherert
resstance b @mprehersve citique
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Reading Marx, R eading Dif ference

Violence , Peace, and J ustice

Matthe w Sweetman

le arviving documentary eviderce from the early
Middle Agespaints apicture of asociety racked by vio-
lert conf3ict. 'e Sdlic Law of the Frankish Kingdom,
for example erumeratesahog of violert cimeswhich
early societiesrecognized asinfractionsworthy of Sate
intenvertionNt hes crimesrun thegamut from assault
to rapeto theQilling of little childrerQ{Salic Law 131.)
le author of theearly Frerch balad of Raoul of Cam-
bra depictsaconfict sototd that it nearly consumesan
ertiregereration of honor-bert warriorsand ther fam-
ilies Gregory of Tours, a Frerch bishop writingin the
early severth certury, records atome®worth of violert
taesin hisHistory of the Franks. Hetdlsgtoriesof war-
farebetweenethnictribes of violeroe betweenfamilies
and of violercewithin families Such conf3ictsstretched
acrossregiond and naiond bordersand carried themt
sdvesthrough decades spread from murdered fathers
todishonored sons. !0 ugh the number of extant his-
torica sourcesis amdl, few writers neglect to discuss
violerce, and many focuson it; the pervasive aggresion
portrayed by the® textsfurthemmore suggeds tha the
experierce of interpersond brutdlity transcerded dass,
gerder, and rdigiousboundaries 'o  ughitisdi" cult,
if not impossble to judge exactly how much or how
little acoounts like the onesdiscussed here exaggerate
ther daimsof hogility, it gopearsneverthdesthat vio-
lert confdict played amgor rolein the persond, politi-
cd, and intdlectud higoriesof the early Middle Ages
Logt among such sersdiond taesof blood and gore
however, is another gory. !'o ugh each of the writers
conddered herefocusesmuch of hiserergy on discuss-
ing conf3ict, each acoount dso Sresesthe sepsunder-
takento ersurethe peaosful reolution of feuds. Texts
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in the Early Middle Ag es

likethe History of the Franks and the Ballad of Raoul of
Cambrai leave no doubt tha early medieva monarchs,
oourtiers, priess, and laymenhoped to avoid the socid
digntegration associged with mgor wars and petty
grudgesdike 'e vaueof peace however, did not nec-
esaily supercede other culturd prerogatives like the
impulseto deferd oneShonor and redres perceived in-
justices Broadly spesking, uninteresed partiesNfre-
quertly, derics and kingsNi ntenvered to stop conRicts
only whenthemaerial and socid cogtsof violert srug-
debecame prohibitivey high. !i  rd partiesliketheg,
however, were not the only menbers of early medieval
society with the power to erd such aggresions. Op-
posing combatants thermsdvesoftenagreed to set asde
ther amswhenthey recognized tha they had inf3icted
aroughly equivdert amount of harm on one another,
both, mourning the loss of childrenor kinsmen,could
gop Pohting because they had found a point where
neither could consder himsdf more aggrieved than his
foe

Sdic Law, one of the earlied post-Romean legd codes
left to higorians, ershrined such notions of pragméic
baance Asalegd documert, it both regpondsto the
actuditiesof Pfth certury lifeand expresesthebroader
ideology of the Frankish monarch Clovis®kingdom as
it blerded Roman and Gemanic understandings of
oonf¥ict and jugstice Sdlic Law reveds the presures
tha the sometimeseonficting demands of a complex
and hierarchical socid gructure put on the Frankish
dae le murder of afree Frank incurred a Pne of
8000denas, for example but the murder of a Roman
underthekingSprotection earned aserteroeof 12,000



